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A priced copy of this catalogue may be 
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session of the sale plus 
the cost of the 
catalogue 


None of the items in the present 
catalogue is subject to the Fed- 
eral Excise Tax as set forth in 


paragraph 11 of the Conditions 
Oteoale: 


PRINTEDIN U.S.A. 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following terms 
and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered item 
in the catalogue. If, however, the articles under any one numbered item are designated 
as a “Lot” then bids are to be for the lot irrespective of the number of articles described 
in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Galleries 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Galleries may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 
plied with, the sale may, at the option of the Galleries, be canceled, and the article, or lot, 
reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 
responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so 
paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, without 
notice to the buyer and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 
tye ee ee ee eee 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be cancelled, 
and any amount that may have been paid on account of the sale will be returned to the 
purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 10 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of consignors 
are exempt from this tax. Items in this catalogue subject to the Federal Excise Tax are 
designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay the 
New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Tot”, in which case the request should state the amount to be bid “For the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO IOS INCLUSIVE 


PeEOPHILE DE BOCK DutcH: 1851-1904 


1.COUNTRY ROAD. A rutted road bordered by rows of tall slender trees, and at 

la, the right, a field with haystacks; three cows grazing at centre. Signed at lower left 

96 “TH. DE BOCK. (N. Y. educ. inst.) 19% x 12% inches 
From Arthur Tooth & Son, London 


ADOLPHE MONTICELLI FRENCH: 1824-1886 
a) -2. DEUX FEMMES. Two women seated on an embankment at the edge of a wood, 

one in profile in gray, the other in black. Glimpse of sky in the background. Signed at 

lower left MONTICELLI. (Maltby) Cradled panel: 6 x 4% inches 

From Daniel Cottier & Co., Paris 

Collection of Mrs C. L. Atterbury, New York, 1919 


ANTOINE LOUIS BARYE FRENCH: 1796-1875 


96 “3. GRUES COURONNEES. ‘Two black and white cranes, one sitting, the other stand- 
ing in a landscape of gray rocks; twilight sky. Signed at upper right BARYE. (Peters) 
Watercolor: 434 x 8% inches 


; ANTOINE LOUIS BARYE FRENCH: 1796-1875 
poet TIGER. A crouching tiger seen in profile to the left in a green landscape before a 
background of rocks. Signed at lower right BARYE. (Peters) 
Watercolor: 6 x 9% inches 
From Goupil & Co., Paris 


» , JACOB MARIS Dutcx: 1837-1899 

(/O 5. THE WINDMILL. A windmill surrounded by red-roofed houses bordering a 
road, upon which a figure is walking. A river, with moored sailing boats, flows into the 
foreground. Signed at lower left J. Marts. (Peters) 9% x 12% inches 
From the Goupil Gallery, New York 


JTHEOPHILE, DEy BOCK DutcuH: 1851-1904 
6. VILLAGE SCENE. A row of houses with figure of a woman in a door feeding 


chickens; the clustered roofs and church spires of the village seen beyond. Luminous 


sky. Signed at lower left TH. DE BOCK. (Peters) Canvas on board: 13% x 20% inches 


CHARLES EMILE JACQUE FRENCH: 1813-1894 


» .7. CHICKENS IN A BARN. A ray of sunlight brightening the interior of a barn, 


with chickens and cocks seen before an overturned barrel. Signed at lower right 


CH. JACQUE. (N. Y. educ. inst.) Panel: 11% x 14% inches 
HENRI JOSEPH HARPIGNIES FRENCH: 1819-1916 


~8.VUE DE LA RIVIERE. Green foreground enclosed by trees in early autumn 


foliage, with a foot path leading towards a blue river seen in the right distance. Blue 
sky flecked with clouds. Signed at lower left H. HARPIGNIES, and dated 1901. (Peters) 

15 x 20% inches 
From M. Knoedler & Co., Inc., New York 


ALBERT BESNARD FRENCH: 1849-1934 


9. NUDE. A nude depicted at waist-length, leaning against a white drapery resting her 
head against the left hand, and looking to half right facing the light. Shaded green 
and brown background. Signed at upper right A. BESNARD, and dated Rome, 1906. 
(N. Y. Private Collector) Pastel: 23% x 19% inches 
From the Galerie Georges Petit, Paris 


NICOLAI IVANOVICH FECHIN | AMERICAN: B. 1881 


_ 10. ISABELLA. A young girl seen at waist length, the left hand visible, in white gown 


with purple shawl, the face turned to half left framed by light curly hair. Signed at 
lower left N. FECHIN. (N. Y. educ. inst.) 2614 x 21% inches 


Exhibited at the Art Gallery of Toronto, Toronto, 1926 


Recorded in the Catalogue of the Inaugural Exhibition, The Art Gallery of Toronto, 
1926, no. 53 


[NUMBER II] 


FRITS THAULOW NorwEGIAN: 1847-1906 
11.RIVER SCENE. A fast-flowing river forking about an island of shrubbery, with a 


d- view of the main stream in the distance and the autumn foliage of the farther shore 
lighted by a late afternoon sun. Signed at lower right FRITS THAULOW. (Peters) 
16 x 191% inches 


Note: Selected by Edwin Austin Abbey, N.A., R.A., and acquired from the artist. 


[ See illustration | 


JANE POUPELET FRENCH: 1878-1932 


12.L4 TOILETTE: BRONZE. Nude figure of a girl seated with right knee bent 
examining her foot. Green patina. (N. Y. educ. inst.) Length 22 inches 


PAUL TROUBETZKOY AMERICAN: 1866-1938 
13. EQUESTRIAN PORTRAIT OF TOLSTOI: BRONZE. Oblong base, 


1G ». signed PAUL TROUBETZKOY, and dated 1910. Cast by C. Valsuani. Brown patina. 


(N. Y. educ. inst.) Height 1734 inches 
ADIOS PICGCIRILEITESN-A: AMERICAN: B. 1866 


14.PORTRAIT OF A YOUTH: BRONZE. Mask of a young boy. Signed a. 
PICCIRILLI. Cast by B. Zoppo. Dark brown patina. On black Belgian marble plinth. 
(CNG YGeeduessns:®) Total height 1934 inches 


Panama-Pacific International Exposition, San Francisco, 1916 


EDWIN AUSTIN ABBEY, N.A., R.A. AMERICAN: 1852-I19II 
15. THE WIND. A girl in a red cloak passing through a flowering field of long 
grasses which bend in the wind. Inscribed at lower left copyrighted by BE. A. ABBEY, 
1905. (Peters) Pastel: 21% x 274 inches 
Acquired from the artist 

Winter Exhibition, Royal Academy, London, 1912 

Panama-Pacific International Exposition, San Francisco, 1916 


_, EDWIN AUSTIN ABBEY, N.A,, R.A. AMERICAN: 1852-1911 


16.FLOWER CARRIER. A girl in red medieval gown, descending stairs carrying a 
brass tray filled with flowers. Signed at lower left Fr. A. ABBEY. (Peters) 


Pastel: 27 x 20 inches 
Acquired from the artist 


[NUMRET 17 | 


ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 
17.EVENING. A green meadow bordered by a line of trees in full foliage, which 
partly screen a golden sunset sky; brownish grass in the foreground with a sloping slab 


ils of rock to the right. Signed at lower left a. H. WYANT. (L. I. Private Collector) 
) I4 x 20 inches 


From the William Macbeth Gallery, Inc., New York, 1925 
Exhibited at the Union League Club, New York, 1931 


[See illustration ] 


[NUMBER 18] 


DANIEL RIDGWAY KNIGHT AMERICAN: 1839-1924 
18. PEASANT GIRL IN A GARDEN. A young girl in picturesque peasant cos- 


~ tume with blue apron, holding a mauve jacket under her arm, is standing in a garden of 
rose bushes and poppies, overlooking a view of a wide curving river. Signed at lower left 
RIDGWAY KNIGHT, Paris. (N. Y. educ. inst.) 22 x 18% inches 


[See illustration | 


[ NUMBER 19 | 


PAUL JEAN CLAYS BELGIAN: 1819-1900 


19.4 CALM DAY. A topsail schooner, with amber and white sails slacked to dry, 

f ft anchor on blue water, surrounded by figures in dinghies; other fishing boats moored 
at the left. Deep blue cumulus sky. Signed at lower left p. J. cLays. (N. Y. educ. inst.) 

24 x 1914 inches 


From the Goupil Gallery, New York 


[See illustration ] 


“ From M. Knoedler es Co., Inc., New York 


LOUIS METTLING FRENCH: 1847-1904 


20.PORTRAIT OF A BOY. Bust-length portrait of an auburn-haired boy turned 
to half left and glancing at the observer; dressed in a black doublet with gold chain and 
narrow white collar. Signed at lower left L. METTLING, and dated ’73. (Peters) 

25 x 21%% inches 


EDWIN AUSTIN ABBEY, N.A., R.A. AMERICAN: 1852-I19QII 


21.PORTRAIT OF A GIRL IN WHITE. Full-length figure of a woman in a 
trailing white gown, seated facing the observer, holding two pinks in her hands. Signed 
_ at lower left E. A. ABBEY, and dated 1845. (Peters) Pastel: 27 x 21 inches 


Acquired from the artist 


JEAN CHARLES MEISSONIER FRENCH: 1852-1917 
22. THE ITINERANT MUSICIAN. Three figures in seventeenth century cos- 
tumes seated outdoors at a repast, one offering a drink to a man carrying a hurdy-gurdy, 
a child carrying a flageolet having approached the table; at the right a woman stands at 
the door of a thatch-roofed cottage. At the left a view of a wide river with shipping and 
two fishermen on the bank. Signed at lower right CHARLES MEISSONIER, fi/s, and dated 
1884. (N. Y. educ. inst.) 23x83 7. inches 


GUSTAVE JEAN JACQUET FRENCH: 1846-1909 


23. YOUNG WOMAN IN BLUE. Portrait of a young woman with powdered 
- hair dressed high, seen at bust length, in decolleté sky blue gown trimmed with silver 
and ecru lace, a blue ribbon about her neck. Shaded brown background. Signed at lower 


left G. JAcQUET. (N. Y. Private Collector) 22 x 181% inches 
MARTIN RICO Y ORTEGO SPANISH: 1833-1908 


~_24.CORNER OF THE THEATER GOLDINI, VENICE. Agbroadssunlit 


“ quay with two children playing, a man strumming a mandolin seated before the wall of 
a palace, flowerpots decorating the window sills and terrace balustrade; at the right 
gondolas upon the canal spanned by an arched bridge. Brilliant blue sky. Signed at 
lower left Rico. (N. Y. educ. inst.) 20% x 28 inches 
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[NUMBER 25] 


JOHANN GEORGE MEYER VON BREMEN GERMAN: 1813-1886 
9 25: PREPARING FOR THE BALL. A fair-haired young girl in profile, half 
; Be dressed, in a blue satin gown with lace-edged chemise, gazing at a jewel which she holds; 
: a nosegay of flowers and a letter lie on a crimson-covered table at the right. Signed at 


lower left MEYER VON BREMEN, and dated 1870. (N. Y. Private Collector) 
22 x 16 inches 


[ See illustration | 


RICARDO DE MADRAZO SPANISH: B. 1851 
26.ENTRANCE TO 4A CATHEDRAL. A young woman in black Spanish costume 
descending steps at the entrance to a cathedral, followed by an older woman giving alms 
to a beggar; at the left a peasant woman with two children seated beside several flower- 
pots. Signed at lower right RICARDO DE MADRAZO, and dated 1882. (N. Y. educ. inst.) 

3334 x 22 inches 


EDMOND FRANCOIS AMAN-JEAN FRENCH: B. 1860 
27. THE CONVERSATION. Three young girls, two in pink gowns, one in yellow, 
standing in the foreground of a garden scene before shrubbery in autumn foliage. In the 
background a fountain. Signed at lower left AMAN-JEAN. (N. Y. educ. inst.) 

391% x 32 inches 
Purchased from the artist 
Exhibited at the Minneapolis Institute of Arts, Minneapolis, Minn., 1916 
Exhibited at the Society of Fine Arts, Omaha, Neb., 1917 
Exhibited at the Art Institute of Chicago, Chicago 
Exhibited at the Carnegie Institute, Pittsburgh, Pa. 


GASTON UATTOUCHE FRENCH: 1854-1913 
28. THE RECONCILIATION. Aman with hand covering his face appears at an 
open door, his arm about a woman in a trailing white gown; in the background, iris on a 
commode before a deep yellow striped wall. Signed at lower left GASTON LA TOUCHE. 
(Peters) Cradled panel: 30 x 31% inches 
From M. Knoedler & Co., Inc., New York 


FRANCOIS PIETER TER MEULEN DuTcH: B. 1843 
29. SHEEP. Green wintry landscape with a flock of sheep grazing on the bank of a 
pond at left, the shepherd in blue appearing through the bare branches of bushes in the 
centre background. Signed at lower left TER MEULEN. (Peters) 2814 x 38 inches 
From M. Knoedler & Co., Inc., New York 


EMILE VAN MARCKE FRENCH: 1827-1890 
30.CATTLE AT A DRINKING PLACE. A shepherd dog watching three cows 
wading in a shallow pool, a peasant girl with two cows approaching from the background. 
In the distance other cattle grazing in a field with haystacks. The scene enclosed by 
green woods at the left. Signed at lower right EM. VAN MARCKE. (N. Y. educ. inst.) 


214 x 33% inches 


[NUMBER 31] 


PAUL JEAN CLAYS BELGIAN: 1819-1900 


31. FISHING BOATS ON THE SCHELDT. Figures in barges surrounding two 
topsail schooners riding at anchor, several schuyts in the background with sails slacked to 
dry. Blue cumulus sky. Signed at lower right P. J. CLAYS. (Peters) 

Panel: 19% x 15% inches 
From the Goupil Gallery, New York 


[See illustration ] 


[NUMBER 32 | 


JEAN JACQUES HENNER FRENCH: 1829-1905 
32. RECLINING NUDE. Nude figure of a girl, reclining on an embankment at the 


right before a curtain of dense brown woods, seen in profil perdu gazing towards a pool 
which reflects the bright blue of the sky. Signed at lower right J. J. HENNER. ONicay a 
educ. inst. ) Cradled panel: 10 x 17 inches 


[See illustration ] 


JEAN LEON GEROME FRENCH: 1824-1904 


33. FAYOUM. The remains of a mosque flanked by tropical trees on the shore of a 
blue river, other ruins on the river banks in the background. Numerous figures are 
gathered before the mosque, others, including equestrian figures, cross the low bridge in 
the foreground. Signed at lower right J. L. GEROMR. (N. Y. Private Collector) 


Cradled panel: 15s x 22 inches 


ALEXANDRE GABRIEL DECAMPS FRENCH : 1803-1860 

34. DERI ISH. A Turk in green coat and white dervish skirt with red fez, is seated in 

profile on a high recessed board seat, smoking a long-stemmed pipe; a cream-colored wall 

fi behind him reflecting a strong light. Signed at lower left DEcAMps, and dated 1831. 
O- 


(N. Y. Private Collector) Cradled panel: 20% x 16% inches 
J yf NARCISSE VeRGILE DIAZ DE LA PENA FRENCH: 1807-1876 


35- FIGURE IN A LANDSCAPE. Half-nude figure of a woman in gray and white 
draperies, standing in profil perdu before a wooded background, a glimpse of a sunset sky 
seen between the branches. Signed at lower right N. pIAz. (Peters) 


Panel: 14 x 10 inches 


RENE BILLOT TI FRENCH: 1846-1915 
36. LE SOIR AU VALLON. A narrow green valley with trees, spanned by a high 
bridge leading between farm buildings; a view of bluish mountains seen in the distance. 


‘Two figures appear upon a path at the left; a boy in blue shirt crosses the bridge. Signed 
at lower left RENE BILLOTTI. (Peters) 2114 x 29 inches 


her From Boussod Valadon, et Cie., Paris 


| /9 »ANTOINE VOLLON FRENCH: 1833-1900 
- 


37-STILL LIFE. A round tub placed before a covered iron pot and hearth equipment, 
| a jar at the left; a strong light falling upon the cream white wall in the background. 
| Signed at lower left A. VoLLON. (Peters) Panel: 23% « 161% inches 
From M. Knoedler & Co., Inc., New York 


[NUMBER 38] 


FRANK MEYERS BOGGS AMERICAN: 1855-1926 
38. PONT MARIE, PARIS. View of the Seine, with two figures in a skiff in the 


centre foreground, pedestrians and carriages crossing the arched bridge in the middle 
distance. Tall trees line the shore at left; and at the right, the Mansard roofs of build- 
ings and a tower outlined against the luminous cloudy sky. Signed at lower left FRANK 
BOGGS, and dated Paris, 1905. (Peters) Panel: 15 x 18 inches 


[See illustration] 


[NUMBER 39 | 


RICHARD PARKES BONINGTON BritisH: 1801-1828 
39. DOVER CLIFFS. White-faced cliffs of Dover bordering a blue sea with curving 


shore at the right. In the foreground groups of figures in colorful costumes and a man in 
a cart drawn by a white horse, a sailing boat on the sands at the extreme right; at the 
left a white building at the foot of a sloping hill. Signed at lower left R. Pp. BONINGTON. 
(Mackenzie) On board: 7% x 1534 inches 


Note: Accompanied by the following MS certificate by Mr B. C. Norten, dated N. Y. 
Jan. 14th, 1943: “This is in my opinion a genuine and excellent work by R. P. Bonington, 
embodying all the simplicity & quality one usually finds in this master’s paintings. In his 
short life Bonington rose to great heights & there is no question that had he lived longer he 
would have developed into the greatest landscape painter in England. As it is at the age 


of twenty-seven he had achieved a translucent quality to his paintings which ‘Turner 
struggled all his life to obtain.” 


[See illustration | 


[NUMBER 40] 


JEAN BAPTISDE:CAMIELESCOROD FRENCH: 1796-1875 
40.LA RIVIERE AU CREUX DU VALLON. Two figures of women on the 


sloping green bank of a stream which flows at the right. A group of trees in green foliage 
in the middle distance screens a series of hills in the background. Luminous cloudy blue 
sky. Signed at lower left coror. (Maltby) 10 x 1514 inches 
Collection of Charles Viguier, Paris, 1920, no. 18, illus. in the catalogue 

From the Galerie Georges Petit, Paris, 1923 


[See illustration | 


[NUMBER 41 | 


| GUSTAVE COURBET FRENCH: 1819-1877 
| 41.ETRETAT. View of a deep turquoise blue sea at evening beneath a sky of dark 
| 

pf ~bounded by high rocks at the right; a solitary figure sits at the water’s edge looking 


towards a ship at sea. Signed at lower right G. COURBET. (Peters) 1514 x 21% inches 
Collection of I. Olcott Rhines, New York, 1919 
Collection of Henry Osborn Havemeyer, New York 


| rolling clouds. A small sailing boat is beached in the centre foreground, on a shore 
| 


[See illustration ] 
. 
| 


[NUMBER 42] 


HENRI FANTIN-LATOUR FRENCH: 1836-1904 
42. FLOWERS. A low bowl filled with pink and yellow roses, nasturtiums, and blue 
delphiniums. Signed at lower right FanTIN. (N. Y. Private Collector) 

On board, 8Y% x 11% inches 
Collection of Mrs Cornelius J. Sullivan, Parke-Bernet Galleries, Inc., 1939 | 
Exhibited at the Museum of Modern Art, New York 
Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 1926 
Opening Exhibition, Springfield Museum of Fine Arts, Springfield, Mass. LOSS en: 

7 


[See illustration | 


Mg 


ANTOINE VOLLON FRENCH: 1833-1900 


43. FRUIT WITH CHALICE. A seventeenth century gold chalice placed beside a 
bowl of grapes and several peaches, a vase in the left background. Signed at lower right 
A. VOLLON. (Peters) 26 x 32 inches 


LOUIS METTLING FRENCH: 1847-1904 
44.STILL LIFE: FRUIT. A tilted blue and white porcelain plate with apples and 
grapes beside a musk mellon; shadowed background with basket of grapes, a copper coffee 
-pot, and wine glass. Signed at lower left L. METTLING. (Peters) 25 x 38Y4 inches 


JONAS LIE, P.N.A. AMERICAN: 1880-1940 
45.OLD LOGGING ROAD. Hilly landscape under a fresh fall of snow, beneath 
a vivid blue sky with white clouds; at the left a figure in a horse-drawn sleigh approaches 
a bridge spanning a blue stream. Signed at lower right JONAS LIE, and dated ’22. (N. Y. 
educ. inst.) 40 x 50 inches 


BP ucchased from the artist 


. 
. 


Vox 


Exhibited at the Art Gallery of Toronto, Toronto, 1925 


PAUL DOUGHERTY, N.A. AMERICAN: B. 1877 

46. A FRESHENING GALE. Brown rocks warmed by the sun, with pounding 

© White surf and a blue green sea; high horizon. Signed at lower right PAUL DOUGHERTY, 

and dated 1911. (N. Y. educ inst.) 36 x 48 inches 

Exhibited at the Carnegie Institute, Pittsburgh, Pa., 1914, no. 618 

Exhibited at the American Federation of Arts, Washington, D. C., 1915 

Exhibited at the Detroit Institute of Fine Arts, Detroit, 1915 

Recorded in the Catalogue of An Exhibition of Paintings Which Have Received Prize 
Awards in International Exhibitions at the Carnegie Institute, 1935, no. 29 


[NUMBER 47 | 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


47. THE SOUTH WIND AT RIDGFIELD. High trees in summer foliage sur- 
rounding gabled houses and bordering a field of light green grasses which fills the 
foreground enclosed by a stone wall. Brilliant blue sky with windswept clouds. Signed 


/ at lower right CHILDE HASSAM, and dated 1906. (L. I. Private Collector) 


20 x 30 inches 
Purchased from the artist 


From E. & A. Milch, Inc., New York, 1924 


[See illustration ] 


VW 


[NUMBER 48 | 


ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 


48. NOVEMBER DAY. Wide green meadow with a small pond at the left reflecting 
the light of a silver gray sky, a cow grazing at the right before a clump of trees. A fog 
settles on the wide fields in the distance, obscuring a low range of hills beyond. Signed at 
“lower right A. H. WYANT, and dated ’82. (Peters) 18 x 30 inches 


Note: The purchase of this very fine Wyant was suggested to Mr Peters by the artist 
Edwin Austin Abbey, N.A., R.A., and it was acquired directly from Wyant’s studio. 


[See illustration ] 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 
49. SUNSET. Golden sunset sky reflected on the surface of a lake in the right middle 


distance, figures of two children and a fisherman wandering along the bank; on the 
farther shore, a house with smoking chimney. In the foreground a meadow with a woman 
in a poke bonnet accompanied by a child, standing beside a tree with branches in autumn 
foliage partly screening the setting sun. Dim outlines of woods at left in green and 
golden brown foliage. Signed at lower right G. INNESs, and dated 1888. (N. Y. Private 
Collector) 30 x 45 inches 


Note: With a MS letter from the artist, dated The Pines, Montclair, N. J., Jan. r1th, 
1888: “I have recd. your check for $2,000.00 in payment of painting 30 x 45 inches entitled 
‘Sunset’, purchased for you by Mr Clarke. 

“The money is convenient but your very kind and appreciative letter enhances the 
value of your signature in my eyes very greatly I assure you. 


~~ “The picture is not particularly a view of any especial place, my endeavor having 


been, without any very remarked attempt at extraordinary character, to give the luminosity 
of the sunset. In this I hope that I shall have succeeded to the satisfaction of all your friends 
as well as I have to that of yourself and wife.” 


Collection of Edward D. Adams, New York, 1888 
Collection of Charles Hill Jones, New York 
Exhibited at the M. H. De Young Memorial Museum, San Francisco 


[See illustration ] 


[NUMBER 49] 


GIULIANO BUGIARDINI FLORENTINE: 1475-1554 
50. MADONNA AND CHILD AND THE INFANT S. JOHN IN 4 LAND- 
SCAPE: TONDO. Full-length figure of the Madonna in scarlet square-necked gown 
and green mantle, kneeling beside a rock upon which stands the nude Infant, wrapped in 
a transparent white veil; He raises His hand in benediction over the infant S. John, 
who stands in the foreground, his head in profile, wearing a brown hair shirt and crimson 
scarf, his reed cross and banderole lying upon the grass. Landscape background with a 
winding stream, distant mountains, and miniature figures before buildings. (Conn. 
Private Collector) Cradled panel: diameter 3434 inches 


With a manuscript authentication by Prof. Lionello Venturi, dated Aug. 6, 1929, which 
* ye reads as follows (translation) : 

“The painting reproduced on the reverse is, in my opinion, an authentic work by 
Giuliano Bugiardini. Pictures by Bugiardini which bear the closest relation to the present 
painting are to be found in the Pinacoteca in Turin and in the Uffizi Gallery, Florence. 
The former is very similar in composition, but belongs to an earlier period. The second is 
quite different in composition, but very similar in style, and since it is dated 1520, the same 
date can be assigned to the picture here reproduced. The present painting has a corres- 
ponding monumental feeling characteristic of the High Renaissance, and at the same time a 
grace of composition comparable to the works of Raphael painted during his Florentine 
period. 


Painted about 1520 

Collection of the Marquis d’Arjuzon, Paris 

From Durlacher Bros., London, 1929 

Collection of Mrs Christian R. Holmes, Parke-Bernet Galleries, Inc., 1942 


[See illustration ] 


[NUMBER 50] 


[NUMBER 51] 


MASTER OF THE MANSI MAGDALEN FLEMISH, XVI CENTURY 

51. THE HOLY FAMILY. The Madonna in green gown and brown mantle with 
transparent headdress, seated leaning against a tree trunk, holding the nude Child with 

»..& bird perched upon His finger; at her right, S. Joseph in red robe. In the immediate 

/ foreground, a basket of fruit. Landscape background with a vista of mountains and a 
river. (Conn. Private Collector) Cradled panel: 201% x 14% inches 
Collection of the Marquis Ferdinand Panciatichi Ximenes of Aragon, Florence, 1902, 

no. 45 (as attributed to Lucas van Leyden) 


Described by Dr Max J. Friedlander, Die Altniederlindische Malerei, 1924, vol. vu, 
p. 132, no. 97 


y © 


[See illustration ] 


[NUMBER 52 | 


e GIOVANNI ANTONIO PORDENONE VENETIAN: 1483-1539 
CQ "52. PORTRAIT OF A GONFALONIERE. Half-length figure of a bearded 


nobleman standing to the right and looking towards the observer, wearing a black 
doublet with narrow collar and cuffs and gloves, the left hand resting on his sword, 
| holding a baton with the right hand. (Peters) 3914 x 30 inches 


[ See illustration ] 


| 


SIR JOSHUA, REYNOEDS sr RA: BRITISH : 1723-1792 
53. SIR GILBERT ELLIOT, 3xv BART. Bust-length portrait in gold-braided scarlet 


coat, with steel cuirass and gorget, and black cravat; wearing a powdered curled periwig, 
his head turned to half left facing a strong light. Shaded gray green background. (Earl 
of Minto) 30 x 241% inches 


Sir Gilbert Elliot, 3rd Baronet of Minto (1722-1777) statesman, philosopher and 
poet, was the son of Sir Gilbert Elliot (1693-1766). Called to the Scottish bar, 1742; lord 
of the admiralty, 1756; keeper of the signet in Scotland, 1767; treasurer of the navy, 1770. 
At first a supporter of Pitt, afterwards of Lord Bute, overruled Lord North on the threatened 
liberties of the House at the time of the London riots; married Agnes-Murray Kynynmound, 
heiress of Melgund, co. Forfar, and of Kynynmound, Fifeshire, by whom he had four 


~ children, one the Rt. Hon. Hugh Elliot, governor of Madras. 


Sir Gilbert sat to Reynolds in Dec. 1757, April 1764, and February 1765, according to 
Graves and Cronin, and this is apparently one of the portraits recorded by them (vide 
infra). The portrait was painted at the order of the family, and has been in the possession 
of descendants of the family ever since. 


See Graves and Cronin, 4 History of the Works of Sir Joshua Reynolds, P.R.A., 1899, 
vol. I, p. 287, and vol. Iv, p. 1305 and (diary) p. 1568 


[See illustration | 


[NUMBER 53] 


SIR JOHN WATSON GORDON, R.A., P.R.S.A. ScoTTisH: 1788-1864 
54.SIR WALTER SCOTT. Portrayed at half-length to half left, with fresh ruddy 


complexion and light hair, facing a strong light from above; wearing a bottle green 
coat with high rolled collar and buff waistcoat and black bow stock. Brown background. 
Signed at lower left J. WATSON GORDON, Pin‘, and dated 1831. (Earl of Minto) 

30 x 25 inches 


Note: One of the earliest of Gordon’s many famous sitters was Sir Walter Scott 
(1771-1832), who sat for a first portrait in 1820. Scott sat to Gordon several times during 
the artist’s career. One of these portraits is in the Scottish National Gallery; another, at 
three-quarter length, in the Speculative Society, Edinburgh. The above portrait was painted 
during the artist’s middle and best period, when, unlike his later period, his works are more 
brilliantly rich in color. It is the period of Gordon’s famous portrait of the Earl of Dal- 
housie (1833) in the Archer’s Hall, Edinburgh, and of Sir Alexander Hope (1835), in the 
county buildings, Linlithgow. 

Scott was at the time sixty years of age—the year before his death—when he was 

working with such prodigious effort to pay off the enormous debt incurred through the 


Pal 
bankruptcy of the printing house Ballantyne & Co. It was the year he produced Count 


Robert of Paris and Castle Dangerous (the fourth series of Tales of my Landlord). His 
health broke soon after, and, when his doctors recommended a sea voyage, a government 
vessel was put at his disposal and he set off to cruise the Mediterranean for a year. He 
returned in 1832 to die in his beloved Tweedside at Abbotsford. 

An unfinished study for this portrait, executed in 1830, was retained by the artist, 
later owned by his brother Henry G. Watson. It was shown in the Scott Centennial Exhi- 
bition held at Edinburgh in 1872. In the artist’s notebooks we find recorded “a head size 
of Sir Walter Scott for Mr Shortreed, 1831”. This is probably the present portrait which 
was acquired by the 2nd Earl of Minto and which thereafter remained in the Minto family 
up to the present time. 


[See illustration ] 


[NUMBER 54 | 


a 


[NUMBER 55] 


GILBERT STUART AMERICAN: 1755-1828 


55.JAMES OGILVY. Bust portrait to half left, with gray blue eyes directed towards 
the spectator; in dark coat with white stock, showing a dark red waistcoat. Shaded 
background lightening to red above the head and shoulders. (N. Y. educ. inst. ) 


Panel: 28 x 22% inches 


Note: Since the publication of Mr. Lawrence Park’s work (vide infra), Mr. William 
Sawitzky, in his series of articles on Some Unrecorded Portraits by Gilbert Stuart (Art in 
America, June 1933, p. 90) has written of the above portrait: “The unfinished portrait of 
‘James Ogilvy’ was known to Park, and while he found discrepancies in its history, he 
accepted it as the work of Stuart. In my opinion the painting is an early James Frothing- 
IMEBID G og” 

James Ogilvy (d. 1807) was a native of Scotland. Married in Brussels, Christine, 
daughter of Joseph, Count Murray of Milgrin (d. 1813) who was probably an exiled 
Jacobite. He visited New York in 1806, where he became a successful music teacher; appar- 
ently unmarried at this time since he is known to have wanted to marry Staats Dyckman’s 
widow. He died in Dresden, Germany. : 

According to Lawrence Park: “The following history has been handed down in the 


[Number 55—continued 
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Number 55—concluded | 

Dyckman family, ‘Painted by Stuart c. 1794 in New York for Ogilvy’s friend and patron 
Staats Morris Dyckman of ‘Boscobel’, King’s Ferry (now Cruger’s-on-the-Hudson), New 
York ... Dyckman died in 1806, and the family had no further word from Ogilvy, who is 
said to have become seventh Earl of Finlater and fourth Earl of Seafield, and died without 
issue in 1811’... This history seems to have discrepancies. The writer cannot find that any 
Earl of Finlater or Seafield corresponds, and the portrait looks as if it were painted by 
Stuart as late as 1810-12”. 


Collection of Elizabeth Dyckman Corne Cruger, Cruger’s-on-the-Hudson, ereat-grand- 
daughter of Staats Dyckman, 1918 


Described and illustrated in Lawrence Park, Gilbert Stuart, 1926, vol. U1, pp. 557-8, 
no. 590; illus. vol. Iv, p. 360, pl. 590 


[See illustration opposite | 


SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


56. FREDERICK, VISCOUNT DUCANNON, AFTERWARDS 3rd EARL 
OF BESSBOROUGH. Waist-length portrait to half left, of a young man wearing 
a powdered tiewig and henna red velvet coat and waistcoat with white jabot; sky back- 
eround. Within a painted oval. (N. Y. Private Collector) 30 x 25 inches 


The above portrait has been authenticated by Mr W. Roberts and Dr Trancred 
Borenius, the former stating: “Frederick Ponsonby, eldest son of William, 2nd Earl of Bess- 
borough, by Caroline, eldest daughter of William, Duke of Devonshire ; born June 24, 1758; 
married November 27, 1780, Lady Henrietta Frances Spencer, daughter of John, ist Earl 

Spencer; succeeded his father (who filled several high political positions) in March 1793; 
died February 3, 1844. Viscount Ducannon and his beautiful wife were for many years 
very prominent in social and political circles, and are frequently mentioned in the memoirs 
of the period, notably those of Horace Walpole and Fanny Burney. It will be seen from 
Graves and Cronin’s exhaustive monograph on Sir Joshua, vol. 1, pp. 265-6, that Lord Du- 
cannon and his wife sat to Reynolds in 1785. The portrait of which this is a photograph is 
an original picture done direct from the sitter and although, as often happened, Reynolds 
may have received commissions from other branches of the family to repeat the portrait 
of his famous sitter, this is one of the most brilliant examples of his work that I have seen 
for a long time—the rich scarlet dress is particularly noteworthy and attractive. The whole 
picture is in a pure state and will make an important addition to any collection, public or 
private.” 


FLEMISH SCHOOL XVIII CENTURY 
57. MARY MAGDALENE IN PENITENGE. Seated figure of the saint, nude to 


the waist, in white and mauve draperies, resting her head on the right hand and gazing 


wat a skull on her knee. (N. Y. Private Collector ) 35 x 26 inches 


Note: With a MS certificate by W. Vogelsang, dated Jan. 7th, 1929, in which he 
states that he considers the painting: “a work by an unknown painter of Southern Nether- 
lands influenced by the beauty of the late type of Van Dyck’s models painted in the piquant 
manner of the 18th century.” 


GEORGE MORLAND BRITISH : 1763-1804 
58. THE SAILOR’S CONVERSATION or SIGN OF STH EW MORTARS SA. 
svoman in rose and white dress and mob cap, standing at the entrance to a tavern leaning 
on a balustrade listening to the conversation of four figures surrounding a table below, 

[Number 58—continued 
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Number 58—concluded | 


the figures in blue, scarlet and cream white costumes. At the left a boat is beached 
before a view of blue water. (Mackenzie) 1714 x 22% inches 


Note: A copy of an authentication by Mr. W. Roberts, dated London, August roth, 
1929, accompanies the painting, in which he writes: “This charming little example of George 
Morland is practically the same size as the engraving by William Ward, published by J. R. 
Smith on Oct. 25, 1802. It is a picture of Morland’s ripe genius, and was probably painted 
by him in the later years of his erratic life, when he was hiding from his creditors at one of 
the seaside resorts on the South coast of England, possibly the Isle of Wight. Its history is 
not easy to trace, for many of Morland’s original pictures have passed in collections and in 
auction rooms under titles which differ from those of the engravings. This picture is in a 
very pure state.” 


A framed copy of the engraving by Mr. Wm. Ward will be given to the purchaser. 


Engraving recorded in Ralph Richardson, F.R.S.E., George Morlanth 1SOSspai4s 
See George Dawe, R.A., The Life of George Morland, 1904, p. 127 


Engraving recorded in’J. T. Herbert Baily, George Morland, A Biographical Essay, 
1906, p. 128 


Engraving recorded in George C. Williamson, George Morland, His Life and Works, 
1907, p. 187 


[See illustration] 


[NUMBER 59 | 


ANGELICA KAUFFMANN, R.A. Swiss: 1741-1807 
59. LOVE A PRISONER. Winged infant cupid in blue drapery bound to a tree at 
right with flowers strewn at his feet. The goddess Diana, in white, kneels before him, 
ees! by two attending nymphs carrying garlands of flowers. (Maltby) 
Dex 2 TIN ciHes 

Collection of P. A. Valentine, New York, 1923 


[See illustration ] 


VENETIAN SCHOOL XVIII CENTURY 
de 60. CANAL SCENE. Palazze lining a broad canal, animated with gondolas and 
‘barges. Blue cumulus sky. (Conn. Private Collector ) 181% x 29 inches 

Pee SCHOOL XVII CENTURY 
. 61.PORTRAIT OF A LADY. Waist-length portrait, slightly to the right, of a 


r 


Pomouns woman with auburn hair, wearing a black and white gown with Medici lace 
collar. Within a painted brown oval. Signed at lower right with initial F, fecit, and 
: é ; $ i : 

dated 1626. (N. Y. Private Collector) Cradled panel: 31 x 24% inches 


JOHN S. SARGENT, N.A., R.A. AMERICAN: 1856-1925 


62.4 WATERFALL. A mountain torrent rushing through a gorge between vertical 
walls of rocks, with a waterfall in the background at the high horizon beneath a glimpse 
of blue sky. The rocks gray-brown shadowed in blue. Signed at lower right JOHN s. 
SARGENT. (Peters) 44% x 284 inches 
Painted about 1910 


Purchased from the artist 

From M. Knoedler & Co., Inc., New York 

rf OG Annual Exhibition, Royal Academy, London, 1911, no. 94 

Winter Exhibition, National Academy of Design, New York, 1913, no. 203 

One Hundred and Ninth Exhibition, Pennsylvania Academy of Fine Arts, Philadelphia, 
IQI4, no. 412 

Recorded in William Howe Downes, John 8. Sargent, His Life and Work, 1925, p. 238 

Recorded in the Hon. Evan Charteris, K.C., John Sargent, 1927, p. 291 


[See illustration ] 


[NUMBER 62] 


JOAQUIN SOROLLA Y BASTIDA SPANISH: 1863-1923 
63. VIEJO CASTELLANO. Full-length figure of a man in a brown cloak, with a 
felt hat, standing before a sunlit white wall, pouring wine from a pitcher which rests 
upon a pink parapet. Blue shadows and a spreading green vine appear on the wall. 
Signed at lower right J. SOROLLA Y BASTIDA, and dated 1907. (N. Y. educ. inst.) 
84 x 42 inches 
/ Purchased from the artist 
if (Wf) Canadian National Exhibition, ‘Toronto, 1922 
Exhibited at the Texas Fine Art Association, Dallas, Tex., 1923 
Exhibited at the Toledo Museum of Art, Toledo, 1928 
Exhibited at the Dayton Art Institute, Dayton, O., 1930 


Jel 


[See illustration ] 


[NUMBER 63 ] 


LEON AUGUSTIN LD HERMILE Pp FRENCH: 1844-1025 
64. THE HAYMAKERS. ‘Two laborers and a woman in blue and white peasant’s 
garb seated in the foreground of a sloping green field, two of them looking towards a 
child carrying a fork and rake, the third with hammer occupied in mending a scythe. 
High horizon beneath a light gray sky. Signed at lower right L. L’HERMITTE, and dated 


lS au GN ei eaucm inst) 85 x 104 inches 


Exhibited at the Detroit Institute of Arts, Detroit, 1915 


[See illustration ] 


GASTONSLA, TOUCHE FRENCH: 1854-1913 


65. VISION ANTIQUE. Verdant park landscape, with figures of nymphs and satyrs 


bathing in a pool with swans in the shaded foreground; Pan playing his pipe seated on 
the bow of a festooned barge at the right; a woman in trailing orange skirt standing on 
the bank at left. Signed at lower left GASTON LA TOUCHE. (N. Y. educ. inst.) 


68 x 82 inches 
Art Exhibition, Berlin, 1907 


Exhibited at the St. Louis Museum of Fine Arts, St. Louis 

Exhibited at the Museum of Fine Arts, Boston 

Exhibited at the Minneapolis Institute of Fine Arts, Minneapolis, Minn. 
Exhibited at the Carnegie Institute, Pittsburgh, Pa. 

Exhibited at the Detroit Institute of Arts, Detroit, 1915 


LUCIEN SIMON FRENCH: B. 1861 
66. SEMINARISTS. Four youthful figures seated on a bench before an altar, a priest 


.1n white cope disappearing at the left, a fourth figure in the background. Signed at lower 


right L. simon. (N. Y. educ. inst.) 6314 x 58 inches 
Purchased from the artist 

Esposicione Internationale d’Arte, Venice, 1912, no. 561 

Exhibited at the Carnegie Institute, Pittsburgh 

Exhibited at the Detroit Institute of Arts, Detroit, 1915 

Exhibited at the Minneapolis Institute of Arts, Minneapolis, 1916 

Exhibited at the Omaha Society of Liberal Arts, Omaha, 1917 

Recorded in the Detroit Museum of Art Bulletin, January 1916, p. § 


Pod 


BRANCIS#D MLEL EAM IN.As AMERICAN: 1846-1912 


67.OFF DUTY. An interior, with a man in seventeenth century costume with buff 
coat, seated on a settee before a burning hearth, his arms around a boy in green standing 
at his side; at the right of a circular table a woman in blue and white sits at a spinning 
wheel. Signed at lower right F. p. MILLET. (N.Y. Private Collector) 24 x 36 inches 


[NUMBER 64 | 


JULES ROUGERON FRENCH: 1841-1880 
68. CONFIDENCES. ‘Two young women seated on a bench before a wide view of a 


gray-green sea; one in ruched gray taffeta gown with black lace fichu, her companion in 
brown jacket with a blue veil framing her face. Signed at lower right J. ROUGERON. 


a ao (N. Y edue. inst.) 38 x 30 inches 


FRANK WESTON BENSON, N.A. AMERICAN: B. 1862 


69. THE SISTERS. Two children on a grassy slope, one a child in a white frock, the 
other a little girl in a pink dress with brimmed hat, seated to the right. Behind them a 


“ wide view of a bright blue sea. Signed at lower left F. w. BENSON, and dated ’go. (N. Y. 


educ- inst. ) 40 x 39% inches 
Silver medal, Pan-American Exposition, Buffalo, 1901 

Gold medal, Universal Exposition, St. Louis, Mo., 1904 

Exhibited at the Detroit Museum, Detroit, 1915 

Exhibited at the Corcoran Gallery of Art, Washington, D. C., 1921 

Exhibited at the Carnegie Institute, Pittsburgh, Pa., 1923 

Exhibited at the Art Gallery of Toronto, Toronto, 1925 

Exhibited at the California Palace of the Legion of Honor, San Francisco, 1926 


Recorded in the Catalogue of An Exhibition of Paintings Which Have Received Prize 
Awards in International Exhibitions, Carnegie Institute, 1935, no. 10 


JOSEPH R. DE CAMP AMERICAN: 1858-1923 


70. THE BLUE MANDARIN COAT. Half-length figure of a young woman with 
light auburn hair, her head turned to the left facing a strong light; wearing a blue and 
turquoise Chinese mandarin coat. Dark background. Signed at upper left JOSEPH DE 
CAMP, and dated 1922. (N. Y. educ. inst.) 43 x 37 inches 


Exhibited at the Memorial Art Gallery, Rochester, N. Y., 1923 
Exhibited at the Cincinnati Museum, Cincinnati, 1924 

Exhibited at the Columbus Gallery of Fine Arts, Columbus, O., 1924. 
Exhibited at the Art Gallery of Toronto, Toronto, 1926 


ROBERT LEE MACCAMERON, A.N.A. AMERICAN : 1886-1912 


71. THE ABSINTHE DRINKERS. Three figures in a café surrounding a circular 


table with glasses of absinthe, a man and a woman seated against the wall, a young woman 

at the right in a chair; the scene strongly lighted from the right. Signed at lower left 

R. MACCAMERON, and dated Paris, 1909. (N. Y. educ. inst. ) 54 x 64 inches 

Purchased from the wife of the artist 

Third Exhibition of Contemporary American Oil Paintings, Corcoran Gallery of Art, 
Washington, D. C., 1910 

Exhibited at the Art Gallery of Toronto, Toronto, 1926 


[NUMBER 72] 


F gsPOLF SCHREYER GERMAN: 1828-1899 
72. WALLACHIAN TEAMSTERS. Snow-covered landscape, with a low ridge in 
the background beneath a leaden gray sky. Wallachians mounted on two of nine horses 
drawing a covered wagon are entering the foreground ; following in the distance at left 


is a third mounted figure. Signed at lower left ADOLF SCHREYER. (N. Y. educ. inst.) 
2814 x 55 inches 


[See illustration ] 


[NUMBER 73] 


GEORGE FREDERICK WATTS, R.A. BriTISH : 1817-1904 
73.STUDY FOR THE APOCALYPSE. A figure in profil perdu, wearing an 


amber-yellow cloak and small round hat, is seen astride a horse harnessed in red, holding 
a pair of scales and traveling towards a bright star in the sky. Signed at lower left with 
initials G. F. w., and dated 1872. (Peters) 29% x 21 inches 


“And when he had opened the third seal, I heard the third beast say, come and see. 
And I beheld, and lo, a black horse; and he that sat on him had a pair of balances in his 
hand.” yi Revelation, 5s. 


The above painting was acquired directly from the artist for Mr. Peters by his 
friend Edwin Austin Abbey, N.A., R.A. 


[See illustration ] 


R. SPENCER STANHOPE BritisH: 1829-1908 
74. RIZPAH. Full-length figure of a dark-haired girl, in wine red trailing gown, stand- 
ing with her back to the observer, the left hand resting on a limb of a tree and her head 
in profile; holding in the right hand a flaming torch. In the background birds before a 
network of branches patterned against a twilight sky. (Peters) 43 x 25 inches 
“The king took the two sons of Rizpah... and delivered them into the hands of the 
Gibeonites, and they hanged them in the hill before the Lord .. . And Rizpah took sack- 
f, cloth, and spread it for her upon the rock . .. and suffered neither the birds of the air to 
GO rest on them by day, nor the beasts of the field by night” m Samuel, possi 


From the Goupil Gallery, London 

Collection of F. P. Richards, Esq. 

Collection of W. A. Turner, Esq. 

National Exhibition of Works of Art, Leeds 

Exhibited at the Royal Academy, London, 1864 

Art Treasures Exhibition, Royal Institute, Manchester, 1878, no. 248 

Recorded in Clement and Hutton, Artists of the Nineteenth Century and Their Works, 
1880, vol. 11, p. 269 


(CO FREDERICK W. WATTS Britis: B. 1800-1862 
73,ON THE ITCHEN NEAR ALRESFORD. A placid stream winding through 
ereen country bordered by a gabled house at the left, a figure and dog on the shore; a 
church and houses of a village appear in the distance. A barge towed by horses is seen at 
the bend on the river. Signed at lower right F. waATTs, and dated ’28. (N. Y. Private 
Collector ) 22 x 33 inches 


| HENDRIK WILLEM MESDAG DutTcH: 1831-1915 


00 6.RETURN OF THE FISHING FLEET. Sloop-rigged fishing boats under sail 
\ in a stiff breeze on a choppy sea. Signed at lower right H. W. MESDAG. (Peters) 
30 x 36 inches 


From M. Knoedler & Co., Inc., New York 


[NUMBER 78] 


FREDERICK W. WATTS BritisH: 1800-1862 
78. EAST ANGLICAN LANDSCAPE. ‘Trees in turning autumn foliage border 


_a small pond in the foreground and enclose a white thatch-roofed cottage appearing at 


the right ; a man in red is seen at a gate and a fisherman at the water’s edge. In the back- 
ground grazing cattle, and houses bordering a lake. (Mackenzie) 23 x 29 inches 


Note: Accompanied by a MS. certificate by Mr B. C. Norten, dated N. Y., March, 
1943. 


[See illustration ] 


[NUMBER 79 | 


THEOPHILE DE BOCK DurtcH: 1851-1904 


» take POND AT TWILIGHT. ‘Tall trees in summer foliage rising before a cloudy 
twilight sky, the silver light reflected in a reedy pond which fills the foreground. Signed 
at lower right TH. DE BOCK. (Peters) 2434 x 28% inches 


From M. Knoedler & Co., Inc., New York 


[See illustration ] 
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[NUMBER 80] 


FRITS THAULOW NorweEGIAN: 1847-1906 


{— p°80.NIGHT ON A CANAL IN HOLLAND. Rippling blue water reflecting the 


night sky and street lamps on the shore, a barge moored at the left; red-roofed houses 
with lighted windows appear in the background on either bank. Signed at lower right 
FRITS THAULOW. (N. Y. educ. inst.) 2514 x 31 inches 


From Boussod Valadon et cie, Paris 


[See illustration] 


[NUMBER 81 | 


FRITS THAULOW NorwEGIAN: 1847-1906 


| 81. BRIDGE AT EVENING. <A woman in black cloak and white bonnet crossing 

y an arched bridge which leads towards a row of gabled farm houses with lighted windows 

| “and a street lamp; dark trees at the left screen a starlit sky. Signed at lower left FRITs 

| THAULOW. (Peters) 2514 x 31% inches 
From M. Knoedler & Co., Inc., New York 


[ See illustration | 
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[NUMBER 82] 


GEORGES MICHEL FRENCH: 1763-1843 
82. COUNTRY ROAD. Open landscape obscured by tall trees at the right bordering 


a road which winds around a hummock ; figures appear upon the road, a man in a scarlet 
coat and a woman carrying fagots are followed by two dogs in the foreground. Luminous 
cloudy sky. (Conn. Private Collector) Cradled panel: 211% x 30% inches 
Collection of Herbert M. Sears, Parke-Bernet Galleries, Inc., 1942 

Exhibited at the Museum of Fine Arts, Boston, 1891 


[See illustration ] 
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[NUMBER 83 | 


HENRI JOSEPH HARPIGNIES FRENCH: 1819-1916 


83. LA CREPUSCULE. View of a curving river with tall trees in full foliage on the 
—farther shore, silhouetted against a twilight sky; a skiff moored by the grassy bank in the 
foreground. Signed at lower left H. HARPIGNIES, and dated ’95. (Peters) 
2314 x 324 inches 
From M. Knoedler & Co., Inc., New York 


[See illustration | 


AUGUSTUS SAINT-GAUDENS, N.A. AMERICAN: 1848-1907 
84. ABRAHAM LINCOLN: BRONZE. Full-length standing figure of Lincoln 
before a chair inscribed Pluribus upon a pedestal. Signed on pedestal at right AaucUsTUS 
SAINT-GAUDENS, SCULPTOR, MDCCC LXXXvVII, inscribed on back of pedestal Copyright 
1812, by A. H. Saint-Gaudens. Cast by the Gorham Co. Brown patina. With Con- 
nemara green marble plinth. (N. Y. Private Collector) 

Height of bronze 39% inches; total height 76 inches 


4 LG ~ Note: Modeled in New York; enlarged to heroic size, now in the south end of Lincoln 


Mr Royal Cortissoz (wide infra) writes of the above as “one of the salient statues of 
the world, a portrait and a work of art of truly heroic mold .. .” 


From Tiffany & Co., New York 

Described and illustrated (life-size) in Royal Cortissoz, Augustus Saint-Gaudens, 1907, 
pp. 51-56, illus. opp. p. 54 

Illustrated (life-size) in G. Lewis Hind, Augustus Saint-Gaudens, 1908 


[See illustration ] 


EDWARD McCARTAN, N.A. AMERICAN: B. 1879 
85. THE KISS: SCULPTURED MARBLE GROUP. Seated nude figure of a 


| » woman embracing an infant which she holds in her arms. On irregular oval base. Signed 


McCARTAN. (N. Y. educ. inst.) Height 20 inches 


EDWARD ATKINSON HORNEL AUSTRALIAN: B. 1864 
86. EASTER MORNING. Flowering landscape, with lambs and sheep in the back- 


*, “ground, and three little girls engaged in an Easter egg hunt. Signed at lower right £. A. 


HORNEL, and dated 1905. (N. Y. educ. inst.) 60 x 4814 inches 
Exhibited at the Detroit Institute of Art, Detroit, IQI5 
Exhibited at the Carnegie Institute, Pittsburgh, Pa aro2g 


PAUL TREBILCOCK, A.N.A. AMERICAN: B. 1902 
87. OLD LONDON COACHMAN. Portrait of a man with ruddy complexion and 
white hair, seen at half length to half right, in a brown coat with white stock, resting the 
right hand on a cane. Shaded bottle green background. Signed at lower left PAUL 
TREBILCOCK, and dated 1925. (N.Y. educ. inst.) 30 x 25 inches 
Purchased from the artist 

Exhibited at the Art Gallery of Toronto, ‘Toronto, 1926 

Exhibited at the Carnegie Institute, Pittsburgh, Pa. 


“WILLIAM MERRITT CHASE, N.A. AMERICAN: 1849-1916 


88. SPANISH GIRL. A young girl with black hair, dressed in a white flounced frock 
and yellow shawl, is seated before a gray wall, holding a pink fan. Signed at lower right 
WM. M. CHASE. (Peters) Panel: 2634 x 15 inches 
Presented by the artist 


[NUMBER 84 ] 


[NUMBER 89] 


WILLIAM M. HUNT AMERICAN: 1824-1879 


me 89.4 CONSTANTINOPLE WOODCHOPPER. A boy seen at three-quarter- 


length, dressed in an amber-brown burnoose with white turban, standing beside a block, 
holding an ax. Dark background. Signed at lower left with monogram w. M. H. (N. Y. 


educ. inst.) 57 x 2714 inches 


[See illustration ] 


SERGEANT KENDALL AMERICAN: 1869-1938 
90. ALISON (CHRISTMAS DAY). A little girl in white frock supported on the 
end of the sofa by an older child in green, and a young woman in black kneeling at the 
left in profil perdu. Background of figured blue wall. Signed at upper left SERGEANT 
KENDALL, and dated 1909. (N. Y. educ. inst.) 50 x 39 inches 
Inaugural Exhibition, Toledo Museum of Art, Voledo, 1912, no. 52 

uf “Exhibited at the Carnegie Institute, Pittsburgh, Pa. 
Exhibited at the National Academy of Design, New York 
Panama Pacific International Exposition, San Francisco, 1915 


WALTER ELMER SCHOFIELD, N.A. AMERICAN : B. 1867 
f _91.4T THE CROSSROADS. Flickering foliage of tall trees casting shadows on the 
4, sunlit walls of village houses and a country road. Bright blue cumulus sky. Signed at 

lower left scHOFIELD. (N. Y. educ. inst.) 50 x 60 inches 

Purchased from the artist 

Exhibited at the Memorial Art Gallery, Rochester, N. Y., 1920 

Exhibited at the California Palace of the Legion of Honor, San Francisco, 1926 


“ 


RICHARD EMIL MILLER, N.A. AMERICAN: B. 1875 

92. THE TOILET. A young girl ina flowered blue and nile green gown, seated in 

profil perdu looking into a mirror. In the background a table with vase of red flowers, 
- and view of a garden through a wide window. Signed at lower right MILLER. (N. Y. 

educ. inst.) 39% x 32 inches 

Exhibited at the Detroit Institute of Art, Detroit, 1915 

Exhibited at the Smith College Museum of Art, Northampton, Mass., 1918 

Canadian National Exhibition, Toronto, 1924 


| BEN FOSTER, N.A. AMERICAN: 1852-1926 

| 93. NEATH CLOUDED SKIES. Sloping foreground with gray boulders and trees 

) in autumn foliage framing a view of distant hills. Signed at lower right BEN FOSTER. 

90 whN. Y. educ. inst.) 36% x 42% inches 

| Eighth Exhibition of Contemporary American Oil Paintings, Corcoran Gallery of Art, 

| Washington, D. C., 1921 

| Hundred and Seventeenth Annual Exhibition, Pennsylvania Academy of Fine Arts, 

. Philadelphia, 1922 

Exhibited at the National Academy of Design, New York 

Exhibited at the Art Gallery of Toronto, Toronto, 1926 

Exhibited at the Brooklyn Museum, Brooklyn, N. Y., 1926 

Recorded in the Catalogue of the Inaugural Exhibition, the Art Gallery of Toronto, 
1926, no. 54 
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GARDNER SYMONS, N.A. AMERICAN: 1863-1930 
94. SHIMMERING TREE SHADOWS. Hilly countryside in winter, with slender 
bare trees and evergreens casting shadows on a fresh caypet of snow. Houses with lighted 
windows overlook a narrow stream flowing at the left. Signed at lower right GARDNER 
SYMONS. (N. Y. educ. inst.) 50% x 60 inches 


a Note: Awarded the Altman prize. 


Hundred and Thirteenth Annual Exhibition, Pennsylvania Academy of Fine Arts, 
Philadelphia, 1918 

Exhibited at the National Academy of Design, New York 

Exhibited at the California Palace of the Legion of Honor, San Francisco, 1926 


WILLIAM GEDNEY BUNCE, N.A. AMERICAN: 1840-1916 
95. VENICE. A full moon obscured by stratus clouds reflected in the water of the 


~~ fe-Lagoon, a sailing boat at the right and view of Venice in the distance. Signed at lower 
“4 


left WM. GEDNEY BUNCE. (Peters) 28 x 36 inches 
Bronze Medal, Exposition Universelle, Paris, 1900 


LUDWIG KNAUS GERMAN: 1829-1910 
96. RECONCILIATION. Two infant cupids, depicted floating in the sky and em- 


> py bracing each other. Both blond-haired, with wings of gray and brown tinted plumage. 
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Signed at left L. KNAUS. (Maltby) Diameter 22% inches © 
Collection of James V. Parker, New York, 1918 


EMILE VAN MARCKE FRENCH: 1827-1890 


_97-NORMANDY COW. A brown and white cow standing in profile in an open 


‘€/ field; other cattle appearing in the distance. Blue summer sky. Signed at lower right 


EM. VAN MARCKE. (N. Y. educ. inst.) 22 x 33 inches 
Panama-Pacific International Exposition, San Francisco, 1915 


WILLIAM MERRITT CHASE, N.A. AMERICAN: 1849-1916 
OS STILE TIFE THE BIACKMOATIO A black and white cat walking across a 


brown drapery trailing from a chair, upon which is placed a conch shell, vases and a 
plant. Dark background. (Peters) 46 x 35% inches 
Presented by the artist 


[NUMBER 99 | 


JACOB EPSTEIN AMERICAN: B. 1880 
99. MEUM I: BRONZE. Portrait head of a girl with a wrap held about her shoul- 
ders. Green patina. (N. Y. educ. inst.) Height 22 inches 


Collection of John Quinn, New York, 1925 


Yf Century of Progress Exhibition of Paintings and Sculpture, Art Institute of Chicago, 


Chicago, 1933, no. 1129, illus. in the catalogue 

Exhibition of Sculpture Internationale, Philadelphia Museum of Art, Philadelphia, 
1940, no. 126 

Illustrated in Bernard van Dieren, Epstein, 1920, pl. Xxxv 

Mentioned in the John Quinn Collection of Paintings, Water Colors, Drawings and 
Sculpture, 1926, p. 28 

Recorded in Arnold L. Haskell, The Sculptor Speaks, 1932, p. 180 

Recorded in Jacob Epstein, Let There be Sculpture, 1940, p. 359 


[See illustration ] 


[NUMBER 100] 


Mp pAIERMON ATKINS MAC NEIL, N.A. AMERICAN: B. 1866 


¢ &Y i0o.THE SUN VOW: BRONZE. A nude youth, drawing a bow, standing at the 
side of a seated Indian with a feather headdress laid across his knee. Inscribed on base 


[Number 100—continued 


Number 100—concluded | 

The Sun Vow, and signed H. A. MAC NEIL. Green patina. Cast by the Roman Bronze 

Works. (N. Y. educ. inst.) Height 34 inches 
Note: Executed in Chicago; later enlarged to life size. 

Purchased from the artist 

See Lorado Taft, The History of American Sculpture, 1903, pp. 443-4 and fig. 73 


[See illustration ] 


A. P. VILLAR FRENCH: FL. 1900 


101. PORTRAIT BUST OF JOAQUIN SOROLLA Y BASTIDA: BRONZE. 
Portrait bust of the bearded artist. Signed A. P. VILLAR, and dated 1909. Cast by the 
o6~Roman Bronze Works. Brown patina. On inscribed marble plinth. (N. Y. educ. inst.) 
Total height 21 inches 


ADOLPHE, PIOT FRENCH: B. 1850 


102. THE PRAYER. A young girl in profile to the right, with hands folded before 
hay Pet dressed in a black robe; the light falling from the left. Deep red background. 


Signed at lower right A. pilot. (N. Y. Private Collector) 1814 x 15 inches 
SAWREY GILPIN, R.A. BRITISH: 1733-1807 


103. DERBYSHIRE LANDSCAPE. Wide landscape of rolling wooded country, 
with scattered buildings in the middle distance, and hills on the horizon; recumbent 
> cattle appear in the sloping foreground. (N. Y. Private Collector) 244 x 32 inches 


VENETIAN SCHOOL XVIII CENTURY 


104. VENICE. Vault of blue cloudy sky reflected in the water animated by numerous 

3 gondolas and sailing vessels; on the shore facades of terra cotta and cream-colored 
GO palazze and a Renaissance church; open sea in the distance at left. (Conn. Private 
Collector) 28 x 461% inches 


Companion to the following 


| VENETIAN SCHOOL XVIII Century 
fGft05. VENIGE. Curving shore of a wide canal bordered by palaces and the domes of 


churches; in the distance at right a view of the Salute; numerous sailing vessels and 
gondolas with figures animate the water. (Conn. Private Collector) 28 x 4614 inches 


Companion to the preceding 


ee NICHOLAS DE LARGILLIERE (SCHOOL OF) FRENCH: 1656-1746 
, & 106. DUCHESSE DE VENTADOUR, AS DIANA. Portrayed at three-quarter- 
length, in sapphire blue and gold gown, carrying a bow and quiver of arrows. Landscape 
vista at the right. Inscribed at upper left Mademoiselle de la Mothe Houdancourt 
Ensuite Duchesse de Ventadour. (N. Y. Private Collector) 40 x 34 inches 


JOHANN HENDRIK WEISSENBRUCK DuTCH: 1824-1903 
107. VOMAN KNITTING. Cottage interior with a peasant woman in a white 
cap, seated to the left of a window, knitting; the luminous light reflected upon the 
oe floor. Signed at lower left J. H. WEISSENBRUCK. (N. Y. educ. inst. ) 
Us Watercolor, 19 x 27% inches 


JEAN JACQUES HENNER (AFTER) 


{fp 27108. MARY MAGDALENE AT THE TOMB OF OUR SAVIOR. Kneeling 


f oe figure of a half-nude girl leaning back against a brown wall, in profil perdu to the left; 
‘ half-clothed in a blue drapery, her hair falling below her shoulders. (N. Y. Private 
Collector) 18 x 12 inches 


Note: After the painting by Henner in the Metropolitan Museum of Art, New York. 


{END OF SALE} 
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